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The aim of Crossing The Field was to come together through
art making to rethink our relationships with the people we
work with, and the places in which we work, and to reflect on
the cultural and political significance of art, space, and art
therapy practice. Thank you to all artist collaborators for your
inspired and enthusiastic creative participation, we look
forwards to future connexions and associations.

Anita Lever, Sydney, Australia, & Dr Sheridan Linnell, Western Sydney University
Lesley Morris & Dr Jill Westwood, Goldsmiths College, University of London




