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18th February ¢ Town Hall, Birmingham.

Concert of Works by Messiaen and Shostakoviich
given by the City of Birmingham Symphony
Orchestra and the Ladies of the Birmingham School
of Music Choir, conducted by Louis Fremanx,

Possibly the most enterprising of 211 the C,B.S.0.'s concerts this
season took place on February 18th, when the crchestra coupled 2 performance
of Shostakovitch's Tenth Sumphony and Messiamn's "Trois Petites Liturgies
de la Presence Divine",

The Messiaen work, like the later "Twangalila" Svm“hony, calls for

“the prominent use of ondes martenot Jehn Morton exccuted the sometimes
trcky passage work with assurance; playing, tc gquote the programme note,
"the only ondes mar ten@t in existence in this country". John McCebe (pianc)
and Harry Jones (celesta) also preved themselves well able to combat the
considerable demands of the solo parts, Hoquer, Town Hall acoustics apart,
the piano could often scarcely be heard in the tubtti passages, despite the
full chords and triple forte indicated by the composer. The ladies of the

irmingham School ef Music Choir were completcly convincing in their taxing
rcle, and whether their material was sung or spoken, articulation and
ensemble were steadfastly maintained, Again in the tuttis, they too were
swamped by the string band and ondes,

While admitting. that all that dlitters is not gold, the {irst movement
of the Shostakovitch symphcony seemed like cold stone against the preceding
shimmering gold and emeralds, Unfortunately, ten minutes would have been
more than enough to do justice to the material used in this movement; one
only regrets there having been morc than that, The second wovempnt seems
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almost an anachronism after its predecessor - a full=-blooded scherzo in

a style well exploitedqby'Hollywood, before 2nd after 1953 (the date of
the sumphony's composition). With the third movement (at least the second
half of if) Shostakovitch lets drop his first surprise, as the tam—~tan
heralds a series of mimicking sections based .on the brazen outbursts of
the second. This movement is arguably the most original in construction
and inherent material, and certainly the least predictable. The final
movement, in contrast, is predictable eneugh for Shostakovitch - a slow
introduction leading to an allegro which gets interrupted a few furlongs
from home by a breathing space, before the final homeward dash, with side-
drum stirring cevery worker to his fect.

It is easy to see why this sumphony is such a favourite with both
orchestras and audiences, but, for my taste, its duller moments were dull
from the first hearing, and its brighter ones dull after several, This
does not reflect the performance under Fremanx, which could hardly have
been more rigidly controlled or vivincious and wholly involved.

PHILIP LANE
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