
  
Contact :  A  Journa l  for  Contemporary  Mus ic  ( 1971 -1988)  

http://contactjournal.gold.ac.uk 

Citation 

�    

Potter, Keith. 1971. ‘Review of 18th October: QEH, London’. Contact, 3. pp. 33-34. ISSN 
0308-5066.

http://contactjournal.gold.ac.uk


Īĵմ˱إ ŬȞSѯǻɷӨĹإ ŭּ�ɸBإ ŋΔؙ́ǃǼɹյ�إ ōǄΕΖüإ ŞѰ­.ѱϺĜإ

Ďýĺإؠ؟؞ ƁĝإƂإ ŅѲϻȟzӹUإ ѳʾإ ϼإ׺� ¥ׅĤ�͂إ� ǽؓإ ؔѴإא łө
ն̓Â˲إ �ѵ£ҮѶÃ|Ԁإ إɺϽמ˕ ǾZإ
շ�ɻإ Š8וȠإ ťѷYإ ]Лɼ�ǿΗ2إ p̈́Ӫɽȡո��إ ȀÝإ śѸ̃إſͅչɾإآإ

�� �
�
�
�� ��� ����

�� �� ��Źإ�� ;νү�֪إ պ�)Oإ Θ!�إ إ!¦ ջѹإ ϊإ HӫɿĒÅʀ%ռإ ¤Úԥ<ȢǅΙإ ǆȣս͆֨פʁˋإ ؂Ԧþإ
Ğإ ͦЍإ Ȥҕ׻إ=վإ� υǭؕإ �Õ�ʂӬإ Ұʃ�ұΚʄÿإ Ǉإ ҲӭѺʿѻإ.׏ ɑ͇��ǈտ͈ԧˀǉȥր͉ѼϾ؄إց6إ ւ˳5إ
{؉�Ў�إ �ÛÃ<�Ǌإ� �Ԩ֧ǤȁΛ<�́4­փļإ Ͽ³Êإ ֽͭԩքإ Y͊օ$إ �	§ѽɒʅӿإ �ÚÄ͋���� j־ֆإ ؅ևإ� ֈ˴|إ
؃ѾΜtإ ξׇ	;ȦeΝإ ȧΞ:σǋTʆإ إ�Ȩ:˵׼ jʇˑ3ÐԪإ ։ğإ� ��� âŎإ˶׉ ų̄ǌҳЀ�Οèإ Ŧ�Vإ Ё4Yإ JʈЂ֊ͧʦ֋ԫĀإ
Eˁإ ȩѿ3הāإ Ȃֿ֌إ ֍�ʉإ �EӮ֎إ E˂إ Q�͌Дإ إ֐˾֏ ¦ǩؖإ إÂ͍ȪǍΠ׈¥ ӯן�Ҁ ×Ó͎�AǠ¼=�	إ ãǪɓإ ǎإ
˃ʊإ׽ ҺŽ͵Ԭéإ 7Ǐנʋإ �ǐ͏ɔإ ȃ�˄ҁӰ}إ gCɕإ إ��Ρ׾ /F׀ȄÑ΢ʌԭԮإ ȫ҂%֑͐Bׁإ� ֒µإ �+Z[إ ź$ʍإ
ɖ͑	ԯǑ֓͒԰˅ǒȬ͓֔·Ѓإ إ	͔ ŗإ T˿ИĂإ ͕Cإ U�͖إ� �Ǔ�wăإ �4Єإ!׋ +Ќ/إ ɗ҃ʎԱإ @҄Uإ ʧHӺ�Åإ
�VԲʏΣˆإ ͗®Ġǔإ C5�ǡ֩סzإ إ]Ǖؗ׿ Ŵ֕͘�Τإ �҅ӻĄإ R#ʐإ ο�V˷´ɘإ ͙�إ ÆÎǮ֖ΥͪΦؘإ Ѕʑإ؀
äǖΧ֗˸҆إ˹׊ إ͚֘ �ׂ�Wإ ȅʒإ Ç�ʓІإ إ·֙ Õd�ʔإ ͛WÄإ ҴΨfȭʕإ ǥҔЕإ ֚�uإ إ�ӱΩǗҵҶͫע� �֫Ϊ5Գإ
إǫəء ǘʖ�N˺}֛;ȮLإ إؤ҇ ӲʥЇ֜إ ψÈ͜ȯإ Ǭ/إ �fLإ Gh҈ץÛԴإ ҷӼɚ!ȶÈÇG¼Եêġ

^ʗTإ πإ� ʘ؈Ҹ ǙͩĢإ Ż�{إ ŧʙإ؁ š׃K͝Ȱإ ď Í�ʚإ ΫǚÖ��֝إ إ�͞ ȱ�ρإ� ˇӳ҉ςإ ֞˻ʛإ
Ȳʜ%Sӽإ إ� ֟˼ʝإ ŃӾ֠�Æإ� Ǜ֡ףĐ˔.ʞإ ͟Јإ şҊЉɛGЊإ đ إ	͠ q͡gSҋЖȳąإ ҌӴإ e&إ άʟǜ�֢إ
ȆǝÁʠqإ ҍЋإ p�Ǟ֣ҎЗإ� ӵҏF֤Lģإ ż�sإ ȴҐКғHÖإ ͢Kإ ˈǟ=ӶέZإ ˉӷʡʢĆإ ґˊإ ȵҒגԶʣćإ ȇ֥ׄإ ֦˽ʤإ



- 34 -

fact rem.ai.:'lS tr..1e. :'.nd not .")nlj this, but it iS 3eautifu! !.!usic. "•:eatful 
reed-:1rgane. tir..kling pianos. aootr.ing psalteries. suave swar.ee w!'listlea, 
jolly jaws - (Just the for that lazy Sunday 

)" (from advert for PTO) !n fact, the reed-organs e.nd t . .,y 
(two of the princiPal purvey--:-rs of the !·:ew :.:usic) not much in eviC.e!'lce 
in this concert 1 but this. after all, was r.ot e. lazy 3u."lday afternoon T.'i tl: 
the Promenade Theatre Orchestra. (See tte interview with CtristJpher 

page of issue.) 

?irst perfomaneee of nine works by cot'l:p;aers were 
in this For special mention ! would gingle out the two pieces by 

· Chrietopher Hobbs - "Piobaireachd Sxercbe" based on bagpipe sou.'lds ( 
· col!iing very near to the real thing), and "55 Endir.gs from 66 chorale-
improvisatbne in S J:lajor keys" based on Y.arg-Rlert'e Chorale Improvisations 
for organ, OP. 65. In this latter Eobbs sets a single chorale 
for rind and strir.g group followed by four endir.gs eit:lul ta.neo:.Isl;r ;:,n 
four et the back of the ':'his process is repeated u::t:.: 55 
endir;.gs have been used. T:he desorip,tion rw.y sound simplistic} the e-ffect of 
the piece is bewitching and very beautiful. · 

John 'Khite (the father figure behind the conducted some 
of the pieces in own !ashi'n -(enormous gestures a :aton 
of positively proportions)- and provided a fascinating piece cf 
his called 11 Autu.-m Countd"wn which divided ti".e players four 

metr1nQmes and involving a very i!"Jormal 
practice. including st(')ppir.g t0 cha.r.ge speed. to reassess the si tu.atbn 
the C'"'mp..,ser says, and the "'eca.si:'lnal calling :)Ut r'>f instruct1 jruJ tn or.c 
a:tl:-,ther. 

I considered 1nly one :p!.ece - !!ugt s !<:legy - t.., be a t "tal 
failure: an excessively 11 minutes of music based nn a single .. 
ece.le. I was n"'t altogether happy rlt!: Ga.vin :Srye.r•9 ''1;2.3.4" either. 
!t started off very differently fr.-,m ar.y of the other pieces in t:-:e pro.;;-ramme -
p:op-infiuenced, with everyone wearing bright .. red earph·:'tnea to pick up m'J.Sic, 
r.hieh we but which was tc be used by the performers. 
and I think it was Howard singing .. very fu.'"l1JY. It later lapsed into 
a pir.gularly am:">rphous, r,egative sou.'ld which was closer in style to that. ,,r .· 

of the other pieces in the cor.eert but had of their inventive 
. :'r h.amor.i.c qualities. It_ ah,weC. -eoell the d.ar.gers inherent in 1rritir...g tr.:.s kind 
.of-: music. 

Put for t'le moat part 1 t 'lfS.S a benutiful concert a..'ld a very 
eveningJ very ro.etful and U."lt.:)rtured - one of the best evenings I have spent 
i:1 a. c0neert hall for some time. As first Mj•.)r showing of the !;ew 
it S.U«UrB well for the fut·.u-e and I ad.viae eve:-yoneo, a.."ld especia.ll:,· th-::>se 
who don_' t like "tlOdern :::uaic'', t;, try it. 
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