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18th October: Queen Elizgbeth Hall, London.

Concert of new music by young British composers given by
the Music Now Ensemble directed by John White,

. . "The impetus that led me to my present musical activities was,

. in common with many other people, a profound dissatisfaction with the
existing musical establishment; not just with "modern music" but with the
whole musical climate which begets it," (Hugh Shrapnel) Not new sentiments,
of course, but the sort of thing that many musical revolutionaries (and a
few quacks) have said before and will doubtless continue to say. The
dissatisfaction is I think, in this case, genuine and does not express
itself in a negative way. Still more, the method is startlingly new
(although it must be seen to take its place among the overlepping styles
‘end aesthetics of recent music and has obvious predecessors).

Let me explain, The New Music -~ the latest to come from the
centrs f the British avant-garde in London - is diatonic, or at least
based on diatonic roots. The concept is fairly free, of course, but the
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fact remains true, ind not only this, dut it is &lss Beautiful Music, "“estful
resd-srgans. tinkling t~r planocs, soocthing rsalieries, suave swanee whistles,
Jolly Jaws harps - FO nisy electronies! (Just the joB for that lazj Sunday
afternwﬂn"" {(from advert for PT2) In fact, the readeorgans and t tay pisn-s
(two of the principal purvey-rs of the New Jusic) were not much in evicence
in this concerty but this, afier all, was rot & lazy Sunday afterncon with

the Promenade Theatre Orchestras., (See the interview with Christopher Hotbs

n page 17 of this iasus.)

Pirst performances of nine works by e’zht composera wore featured

ir this programme, PFor special mention I would single out the two pieces by
- Christopher Hotbs - “Pilobaireachd Ixercise” based on bagpipe sounds (o:nes

- eoming very near to the real thing), and "55 Indirgs from 66 chorale-
improvisations in 8 major keys" based on Yarg-Flert's Chorale Improvisations
for organ, 2P, €5. In this letter piece Fodbs sets & single chorale ending
for wind and string group followed by four endings played simultansousir on
- four reed-organy ot the back of the stsge, This process iz rereated until 55
endings have been used, The descripiion may scund simplistic; the ef’ect af
the piece is bewitching and very deautiful, bkl

Toqn Yhite {the father figure behind the Yew lusie) conducted some
of the pieces in his own inimitable fashi-n -(enormous gesturea using a -aton
of positively Boult-like proportions)~ and provided a fascirating piece of
his own called "Autunn Countdown Yachine" which divided the players ini:> four
groups cenired arsund metrinomes and involving a very informal performance
practice, including stoppring to change sgpeed, to reassess the situatisn as
the comp-ser says, and the occasisnal calling -ut ~f instructi-sns ¢5 ore
an~ther,

I considered -nly one piecs - Hugh Shrapnel's Zlegy = 1+ be & i-tal

failure: an excessively doring 11 minutes of music based on a8 single d-"mward
- scela. And T was not altogether happr with Cavin Bryarts "1,2,3.4" either.
It started off very differently from any of the other pieces in the programme -
prp=-influenced, with everyone wearing bright-red earphones tn pick up musice,
vhiech we couldn't hear but which was supposed to be used by the performﬁ.s,

and I think it was Howard Skempisn singing - very funny. It later lapsed into
-8 pingularly amorphous, regative sound which was closer in style to that of

many of the other pieces in the concert but had nane of their inventive melodic
ar harmonic qualities, it showed well the dangers inherernt in writln; ris kind

of . musiec,

Bnt for the moat part it was a beautiful concert and a very harpy
evening; very restful and untortured - one of the best evenings I have spent
in 8 concert hall for some time. As the first major showing of the Xew Tusic
it augure well for the fuiture and I advise everyone, and especiall" thos
who don't like "modern muaic", to try it.

L""?"“‘F Fooyopn
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