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Ûڪ Լ̿�ˇڪ ֵ˴̀Խڪ ˈөֶڥȊʝؕςڪ σو�ȋ ԾѬИˉڪ ʞӪѭϴڪ ĕڪ �τ
ٙȌӫڪ L
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ƬυĞӯ̓.ȐOJ¨ڪ a÷ѳНˌڪ ʠӰѴ϶ڪ ָ˷ȑڪ ÆѵֹֺѶϷڪ ѷʡڪ ğڪ ČȒϪ	bڪ ̈́Մڪ ǗĠCΰڪ ġОǘڪ ѫ²ՅֻȓӱͅѸ�Նڪ�
˸ĢӲα͆Пˍڪ Əģƭβڪ Lѹڪ ՇؘƮ˹ڪ ּӳĤƯγՈڪ ĥՉڪ cøֽѺӗڪ ÿ˺͇Պڪ ĀDĦ�Рdڪ ħСǙڪ eā˻Ȕڪ ãĨǚڪٿ óĩư˼ȕφfڪ
ڪ�� gßѻڪڀ Ѽʢڪ Īڪ Ăѽځhڪ� ȖӴՋڂ¿ �� ʿΧ�Ռڪ־ ՍѾ�ѿڪ ȗ$Ɛ�ϸ©ڪ ă˽Șڪ ՎƱӵșȚƲ˾�Тˎڪ Ƴ˿ҀӶǛՏڪ īУڪ�
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ӘԂҍǢ؞�Ȥڪ ڪ� ՗ҎЍٟ̉Ĺڪ׋ ڪЬˑ͑ي�2ȥԃ؟ ȦʥʦȧƷ׌ªڪ
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sÐ̒ŉА�˙нŊڪ Ñ>٤Ɨқڪڍ Êϙحɐխtڪ ͧծڪ ��� կ$Ҝڪ٥ ƿҝ٦ƘҞڞל¡ڎӥɑڪ հҟо˚ڪ �ڪ̓ם٧ͨ Ǔϫ<Ӛӛͩп˛ڪ
ձ9خрǭղڪ ŋсǮڪ ّͪҠϬ тڪ� ڪ4ͫ ٨̔ͬǀ̕ڪ ڪɒ̖מ ڪճͭҡуدԐן0  Ңʮڪ �àңڪڏ Ҥʯڪ Ōڪ ćҥڪ�ڐ ʰԑҦЄڪ ̗ͮմڪ
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ÔŚْͷǱڪ ËҪ٬͸ə¼ڪ Ùزщμڪړ Õҫԗڪڔ �õÒÃڪ�
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Ǌҳطϟڪ� ɥŤֆ΂ڪږ� ڪťӞ�״ V̠ɦڪ ڪڗŦԛٯѐظ Ϡ΃ևWɧёɨԜڪ­ � Ó̡ŧђˡɩGyڪ� ʵҴԝڪ ΄ѓֈ׵Ũєǋɪڪ� ڪɫ̢׶
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ƠɳΉїˣڪ Űڪ ̦ΊUڪ� ΋Iڪ űơҷعWڪ ڪɴ̧׸ ӟŲ֏֐ųˤڪڧ Ҹʷڪ PΪЇɵڪ� Ŵјǻڪ ŵ֑ڪ ڪĄ̌غ֒ �ڪ֓ ԡɶ+ɷٕŶ7ڪ׹ ڪҹ׺
ɸٖ�ԢژƢ@Ǽڪ�ڙ Äڪ� ڪɹ̩׻ Һ�̪ɺԣڪ ɻٸ�EڨЋʜڪ� ŷڪ Iһ8˥ڪ ŸƣҼڪ׼ػ ̫ŹӠӡΌ7ɼ֔֕ڪ� ΍֖ڪ љҽڪ׽ Ƥڪښ
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̰Η֢ڪ ќʆٴ¤ƧӇԨѝڪ ֣ӈ-ڪ� ĒӉٵ!ʇ°ڪ ÎؿSڪ ؆̱ʈڪ Eʉ֤
ڪ ӊʻڪ ؇̲ʊڪ žϦƨ�Љڪ �Ӌў֥ΘJڪ֦؈ ӌʼڪ ڪǎ̳ـ֧
؉̴ԩӍſRڣڢ˧ԪΙӢӣΚџ˨ڪ� ЊΛѠǽ¥ڤǾΜ֨
ʋѡ�Ν�˩ڪ ǏԫʌƀVΞӎѢ֩ڪ Ɓ֪ڪ }ñفΟǐρ֫Ƃѣǿ֬ڪ�� ~æΠʽʍڪ ӏ8ڪ
éƃD֭ڪ�� �òZʎʏѤڪ þΡ؊Ǒ̵ڪ� Ƅ5Ȁڪ �î̶ڪ đӐڪق ïԬʐڪڛ،؋ Ċ̷΢ѥ˪֮�±ڪ ċ̸ʑڪ &ƅ؍Tʒԭڪ� H؎ԮƆѦ˫ʓϧڪڜ
ʔѧӑڪ�کˬك ڪƇ֯ٶ Ӥڪ؏ل Ӓڪؐم ƈְڪ Ɖڪ GΣѨ˭Ϩʕڪ Ʃڪڝ ðʖؑʗԯڪ ëӓӔѩʘ½ڪ Τؒڪ ؓʙ�(ֱڪ ӕʾڪ ǒ̹Υ%�԰ʚѪڪ
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growing up and reflects Bowic's interest in the 'Superman' - 'Hom.::J 
Superior' into which he believes, human beings will some day evolve. 
Bowie is also interested in Tibetan Buddhism, and this is explored in 
'Quicksands': 

'If I don't explain what you ought to know 
You can tell all about it on the next Bardo' 

and: 

'Knowledge comes uith Death's Release'. 

This is a v-:.:.ry emotional song suggesting nostalgia at man's once 
elevated state, and the hope that we shall again reach it. In other 
songs he is much more down to earth, and conscious of contemporary 
problems, which he is content just to observes not to solve. Such a 
song is 'Que<m tJhich is about male prostitution, and 
'Life on Mars': 

'It's on tortured brow 
That Mickey House has up a 
Now the workers have struck for fame 
'Cause Lennon's en sale again 
See the mice in their million hoards 
From Ibiza to the Norfolk broads'. 

The very heavy arrangement on this. 
who also plays guitar on the album. 
appropriate songs for Bob Dylan and 

and other tracks, is by Mick Ronson 
There are also a couple of very 

Andy Warhol. 

This must be David Bowie's fourth album and 
in preparation. It has been hailed by critics as 
sure success; and it is certainly very original. 
to make it. 

GRAHA.1'1 BUCK. 

a fifth is already 
very important, a 

I think he deserves 
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