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May 6th: The Round House, London
THE MUSIC GF TORU TAXEMITSU

; thh Aureie ﬁxaelez, Ursula Fsiil ﬁr, ﬁa:az Gliiger, Rogarp -
- Woodward, Michiyeshi Inocue, Kinshi Tsuruta,-Katsuys Vakayama,
s -Stoms Yamash'ta, Deila Jones, Giltert Biberian, Brian
Fleldamuse, Una O Donovan and Tristan Fry. j

Un;lke carﬁaxﬁ stﬁa? Enr@gaaﬁ ca§+ﬁa1s, ‘Leondon doas not-pormally
practise days devoted to the music of unfamiliar composers. Following
the pattern established in recent years by the Pavisien Journées de
Musique Contemporaine, . the London Music Digest devoted 2 dav to the music
of the versatile Japanese composer Toru Takewmitsu, as seen and heard in

film and concert scorves wriften since 1561,

The experiment seemed to work on this occasion: moving the listener
towsrds a better und ar@taﬁéxng of a composer of discernuent whose technical
equipment sllows him to realise scands that are meaniagful in the variocus
medias in which he moves with ssase. The opportunity for such & retrospective
survey exposes the dilemma of the wan from the east egually attracted by
both continents: ths rTar gr@ﬁbéﬁaﬁt between the two worlds on their own
terms as demonstrated in the well-kaown ﬁ@ﬂ@@é@r Steps i$ &e ﬁEEaIn” of
opposites in an untenable peosition. The ten S
shakuhachi alone, plaved in this concert
Yokoyama, is, however, an entively diffevent proposition - 2 txa iitional
eastern point of departure towards new timbral possibilities in & closed
intense world of sound. It is & journey into new regions where the melodic line
of the sha;uhaahx may move in surprising divections.
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Takemitsu should centinue in the direction indicated by this work,
and by Eclipse for the same two traditiomal 35;&3&&@ instruments, also
i

played in this prggr&mmﬁ They ars genuine expressions of the old worid through
new ears. Though he hendles a mizture of culturss with greater care than

many of his lesser cempatria I feel that this approach is less ,
successful. Examples of such W&ﬁﬁg“ﬁ influence were evident even in hi

most recent music: an over-dependence on the har onic vocabulary of post-
Messiaen impressionism in Far Away for pisno (here receiving its first
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performance), and a strong dose of outmoded Darmstadt gestures in
the earlier Stanza I for female voice and chamber group.

The composer's preoccupation with the relationship between sound
and silence is demonstrated in all the works for chamber combinations
by an emphasis on attack, resonance and decay coupled with the use of
tape and microphone techniques. The multiphonics of Heinz Holliger were
demonstrated in Eucalypts II and Distance. In the latter work he was
partnered by an electronic organ in the absence of a sho (Japanese
mouth organ), which plays long sustained sounds with soft perceptible
beats, against decorative lines and mixtures.

Stanza II for harp, and tape, played by Ursula Holliger, displayed
more contrasting and substantial material, where the known potential of
the modern harp deployed delicate sounds interacting against a tape of
sine waves, harp and sounds of the environment. This is one of the most
impressive new works for the instrument, creating a natural music removed
from the derivative sources that are so often a feature of contemporary
harp works. It is a piece to be heard and accepted in the Round House,
where the external world intrudes too often. For in Takemitsu's music,
peace is required for the audience to give the necessary concentration
to his precisely controlled, sparse textures.

DAVID JONES.
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