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Reviews ~ 4

Since we began reviewing new books op contewpurary maelc in CORTACY 7 we
neve slowdy duilt up *o a position where we are now attempting to comment

on. all important ney tooks snd reissues thet relats to ausisc whieh is

) composed, ir the mair, since 1045 snd b) judged by us %o be of
consideravie zusical xignificamce. As far as gpace slm\rs, We wild- Mnﬂ.mw
to uphaid this policy im the future, though the liste for fortieoxing doaks
from pubiisziers look ewcitingly long envugh at the momeal for us 4o warn

that it may not bé possihle for all nrew books to receive up~to-the mimte
attention, Waile not wishing %o turn bal? the magazine into & review of
books, we believe tbat COUTACT should putlish aignificant - and where necessary
{28 in the Adorne review in this ismue) eviended - comant by speciaiists, oa
bockas not all »f which ars adequately covared by other néricdieals.

Scores, however, ars s dfferant matter. Cf course, it wue vary bssic senve,
they are wuch meze important thar dogks,. but there are so many of them and it
is not esay to coument on all new scorea usefully, (It's net eo mush the
-soores, but the music which matters.) CONIACTs 69 simed at an extemsive
ooverage of the scorss in the HIPERDUNTAL MUSIC CATALOSDR gad further
reviewa of nesw publications from this source will follew in future issues,
tince wo belleve erpsrimentsl suaic t¢ b€ laportant and frequently ignored
by other muguxiues. From this issus oawerde, we aim to present commsnt on
just a few of the moat outstanding scores which are newly avallable from
commercial publiahers; nedther choice nor omission in invmded t0 Teveal any
important stylistic blas.




Robin Hollowsy: Bvening with Angels
OXFORD UNIVERSITY PRESS (£5.00)

Bernard Rands: lMetalepsis 2
UNIVERSAL EDITION (£2.50)

Robin Holloway has a growing reputation as a serious-minded composer who
is forging a uniquely personal style. Although the work takes its title
from a poem of Viallace Stevens, Evening With Angels (1972) for chamber
orchestra received its prime impetus from Tennyson's verses. This is
typical of the literary inspiration of much of Holloway's work.

Bvening With Angels lasts over half an hour and is impressively argued.
Holloway labels the work as having nine movements, although this point

might be debated, since the ninth movement appears parenthetically inside

the eighth. The symmetry is satisfying: movements II, IV, VI and VIII
present a refrain, III and VII are scherzos - malincolico and giocoso
respectively, I and IX a prelude and postlude, while at the centre is V,

a chorale-like gdagio which is a wordless setting of ‘'liow sleeps the crimson
petal', The material is handled economically and imaginatively and 'developed'
in the traditional sense, rather than used in block-form. Holloway's
predilection for quoting Schumann and Brahms is now quite well known; however,
nothing in this score leaps to the eye as a borrowing, although from time to
time the music hovers on the brink of major-minor tonality.

By comparison, the quotation of the Benedictus from Palestrina's Missa Ut re
mi fa sol la in Bernard Rands' Metalepsis 2 (1971) is perfectly obvious.
Metalepsis 2 is a setting for mezzo-soprano, small (amplified) choir and
twelve instrumentalists of 'Hymn to Steel: for five million human voices' by
John Wain. The composer directs that "the work should be performmed in the
spirit of a Requiem (with no denominational bias) for those who suffer and
die as a result of tyrannies - commercial, political and religious". The
names of Henry Ford, Mao Tse-Tung and Stalin are sung by the choir and it
would seem that the quotation of the Benedictus is an ironical gesture
directed against gentlemen such as these - "Blessed is he that cometh in the
name of the Lord". (The text is used to the same effect in Peter Maxwell
Davies' Taverner.) I have no doubt that this is an important work which
makes its point effectively.

Finally, a word on the production of these scores. The Rands is in the usual
UE format and is impeccably laid-out and printed. The Holloway is a facsimile
of the composer's manuscript, which although in an admirably clear hand is
naturally less legible than a traditionally engraved score. It seems
inevitable as the economic crisis bites harder that this is the form in which
more and more scores by British composers will be appearing; however, it would
be a sad and retrograde step if we were to come to regard it as the norm.

DAVID L1 ROBERTS
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